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Sanders, Julie. “What Is Adaptation?”” Adaptation and Appropriation. London and New York: Roultledge,
2006. pp. 17-25.

2. Email: m-ghaffary@araku.ac.ir

3. adaptation

4. appropriation

5. Jacques Derrida

6. Edward Said

7. originality

8. rewriting

9. intertextuality
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1. Julia Kristera
2. Roland Barthes
3. Gérard Genette
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5. Allen
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7. Homi Bhabha
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1. Gregor Mendel
2. Tudge

3. T.S. Eliot

4. intertext

5. version

6. variation

7. interpretation
8. continuation

9. transformation
10. imitation
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1. pastiche

2. parody

3. forgery

4. travesty

5. transposition
6. revaluation

7. revision

8. rewriting

9. echo

10. open structuralism
11. Palimpsests
12. sequel

13. prequel

14. compression
15. amplification
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17. addition

18. expansion

19. accretion

20. interpolation
21. Deppman

22. genetic criticism
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2. Deborah Cartmell

3. transposition
4. commentary
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1. analogue

2. Whelehan

3. William Shakespeare’s Romeo + Juliet
4. Baz Luhrmann

5. Verona Beach

6. Kenneth Branagh

7. Love’s Labour’s Lost
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1. George Gershwin
2. Ira Gershwin

3. Cole Porter

4. Michael Almereyda
5. Elsinore

6. frame of reference
7. Franco Zeffirelli

8. casting

9. Mel Gibson

10. Alfonso Cuarén
11. Bildungsroman
12. Great Expectations
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1. Pip

2. Finn Bell

3. The Tempest

4. Sycorax

5. Derek Jarman

6. Prospero’s Books
7. Peter Greenaway
8. Mansfield Park
9. Patricia Rozema
10. Antigua
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1. Philip Cox

2. tableau

3. serial installment
4. canonical

5. Clueless

6. Amy Heckerling
7. Emma
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1. Apocalypse Now

2. Francis Ford Coppola

3. Heart of Darkness

4. Joseph Conrad

5. The Claim

6. Michael Winterbottom
7. The Mayor of Casterbridge
8. Thomas Hardy

9. absorption

10. Men of Respect

11. William Reilly

12. Joe Macbeth

13. Ken Hughes

14. Macbeth

15. The Boys from Syracuse
16. George Abbott
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1. Richard Rodgers

2. The Comedy of Errors

3. West Side Story

4. Jerome Robbins

5. Robert Wise

6. Leonard Bernstein

7. Kiss Me Kate

8. Bella and Samuel Spewack
9. The Taming of the Shrew
10. Old Possum’s Book of Practical Cats
11. My Fair Lady

12. George Cukor

13. Pygmalion

14. George Bernard Shaw

15. Metamorphoses

16. Ovid
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